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not be the only entertainment. Other items on the programme include dances performed by professional dancing girls. The Indians consider it beneath their dignity to dance themselves. The performances of the professionals are often of a tedious character, and generally go on all night. The guests are not only those Invited by special request, but anybody who chooses to drop in. The dancing girls also sing. The songs are like music-hall songs In character, and the dances are so adjusted that they are appropriate to the songs. The motions are slow and dignified, but dreamy and sensuous. The arms and fingers, the twisting of the wrists and ankles, the languorous manipulation of the head and the supple turnings of the waist and body, all contribute to the general effect. The music is in a minor key, a low, sad, dreamy monotone, played by a man with a sdrangi, whose eyes and head show him to be a true artist living in a dream-land of his own, of which this world with all Its fleeting show is a mere faint expression. The time Is accentuated by a man with a hand-drum, whose nimble fingers strike against the vellum with energy and ease, while he closes his eyes and feels that he is the true master of the dancing measure. If the song happens to be a Hindi plaint, in which the lonely Radha pines because Krishna, the lord of her heart and the soul of her body, cometh not, there is nothing surprising In the spell it